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THE ROUNDHOUSE
PROPOSED OWNERSHIP SWITCH

Members may have read the report in the Fremantle and Suburban
News supPplement to the WEST AUSTRALIAN, April 2nd, 1981.,
concerning negotiations between the Fremantle Port Authority
and the Fremantle City Council over the future control and
running of the Roundhouse.

Closed in 1979, when the Port Authority would no longer accept
the responsibility for providing the funds needed for its
upkeep, 1t has recently been opened on weekends, staffed by
voluntary members of the W.A. Historical Soclety and the
Fremantle Society. This was always only an interim measure.
That positive steps are being taken to re-organise the
ownership and upkeep of the Roundhouse and surrounds 1s to be
welcomed. The Fremantle Society though would again ask the
question: Is not the State's oldest public building the
property and concern of all the people of Western Australia?
As such, would it not be more sensibly administerd by the
State Government?

Two benefits would result. The first would be more ready
access to restoration, maintenance and site development
funds. The second benefit would be its incorporation into the
responsibilities of the Western Australian Department of,
Tour ism. As such, 1t would benefit from State tourism
development schemes and help to generate funds for the
continued revitalisation of Arthurs Head.



MEMBERSHIP SUBSCRIPTION INVOICE

The Society's financial year begins on November lst of each
Vear. In the past, this has caused a certain amount of
confusion, with members generally renewing 12 months after
their initial joining, and continuing in this cycle.This has
meant subscriptions coming in haphazardly throughout the
year. As a result, a clear picture of membership numbers and
resulting revenue has been unavailable at the beginning of
each vyear.

To facilitate better planning of years activities, 1t was
decided this year to send a membership invoice with the first
newsletter, to all members.

Thank you for the response, which to date has been excellent.
We still look to those who have not yet renewed their
subscriptions to do so. We look forward to your eontinued
support.

MEMBERSHIP FEES - HOW DO THEY COMPARE?

There has been informal discussion both inside and outside
Committee on the level of our subscriptions and whether or not
an increase should be considered.

The following table has been constructed so that meaningful
comparisons may be made with the 1980 subscription of other
relevant organisations.

THE FREMANTLE NATIONAL TRUST THE TREE

SOCIETY OF AUST. (W,A) SOCIETY
ORDINARY /
PERSONAL/ADULT $ 5.00 $ 10.00 S 8.00
FAMILY S 8.00 5 15.00 512,00
PENSIONER/
RETIRED s 2.00 S 8.00 S 4.00
STUDENT s . 2.00 S 4.00
UNEMPLOYED s 2.00 - -
SPONSOR - S 14 A $40.00
BENEFACTOR S100.00 $ 1000.00
LIFE $100.00 S 250.00 S *
AFFILIATION - - $10.00

* 10 Times single fee.



We have always tried to maintain a relatively low membership
fee preferring to generate funds from activities that involve
as broad a spectrum of the membership as possible, e.q.
Settlers Dance, Housing Inspection, Quiz Nights etc. Cont-

inual and increased support of these activities is vital if
we are to :

i keep the cost per head of activities minim-
ised
and
13 keep the membership fees at the current

low levels,
Comment is earnestly sought from members as to the sort of

activities they would like the Society to sponsor and/or
organise and on the level of membership subscriptions.

BRIAN JEFFRIES

FREMANTLE PHOTOGRAPHIC COLLECTION

The Society maintains a collection of old photographs of the
City. These include Streetscapes, Harbour views, Public
Buildings, Houses etc. Together they present a fascinating
picture of old Fremantle, as well as being a valuable tool for
the proper restoration of the mutilated building stock.
The files are available for perusal to all members of the
Society.

Naturally, we are interested in continually adding to this
ccllection.

Do you have, or know of, any such photographs which could be
copied and included in the files?

Please contact the Curator, Ken Brodie, on 335 2452. He would
be pleased to hear from you.

THE CONTINUING SAGA OF 70 HAMPTON ROAD........

Most members of the Society will know that negotiations for
the sale of our property at 70 Hampton Road have been
proceeding for some time. The sale has been beset from the
start by all kinds of difficulties; but the end is now 1in
sight. If it hadn't been for the heroic efforts of our agent,



Bruce Rocke, the Committee would probably have given up in
despair long ago.

One minor legal requirement was got out of the way last week.
Our constitution requires the authorisation of a General
Meeting before our Common Seal (necessary for transfer of
property) can be used. A Special General Meeting was called
for Tuesday the 7th April - having been advertised in the
public notices section of the "WEST" - and the necessary
motion was passed.

We now expect settlement on the property to take place before
the end of this month.

FREMANTLE SOCIETY SOCIAL COMMITTEE

Members and friends had an enjoyable night out at the Orient
Hotel on March 28th, when the Little Theatre Players pre-
sented their 0ld Time Music Hall routines.

Brian Cooper, Licensee of the Orient, provided a magnificent
smorgasbord and kept us well provided with drinks during the
evening. Many thanks Brian.

The wine tasting evening planned for the 24th April has
slipped into May, to avoid the Anzac Day weekend. This is
always an enjoyable and fascinating evening, held inside the
old Samson Cellars in Cliff Street, Fremantle. Steve Leslie
will be conducting the talk and the tasting, with supper
provided by the Social Committee.

WINE-STYLE TASTING EVENING

e
Starting with Champagne

Varieties of Riesling and other Whites

Varieties of Reds including Cabernet Sauvignon &
Finishing with Ligueur,

Venue - 014 Samson Cellars in Cliff Street
Date = 8th May 1981

Time = 7.30 p.m.
Host - Steve Leslie ﬁ‘ﬂﬂ%




BOOK REVIEW : GEORGE TEMPLE-POOLE : ARCHITECT OF THE
GOLDEN YEARS. 1885 - 1897, by
Ray and John Oldham.
(U.W.A. Press. 1980)

Undoubtedly the best architect ever to practise in Western
Australia was George Temple-Poole. His only close rivals,
surely, would be Jewell and Marshall Clifton. I use the word
"best" advisedly, and for two reasons. Temple-Poole was of
the "best", not of the "greatest", in that greatness would
imply a comparability with the great - and no Australian
architect can yet be counted in that number. Secondly,
Australian architecture has almost entirely to be measured by
different standards from those applying elsewhere within the
European framework, in that its undoubted strength comes not
from a tradition of significant individuals, but from a
tradition of largely anonymous (though not necessarily name-
less) and largely vernacular practitioners, in which great-
ness has no real place.

Even so, an architect of Temple-Poole's stature should not,
in a civilised country, have had to wait so long for a full-
length study. Now that we have it - in R and J. Oldham's book
- we should be thankful. Our gratitude should not, however,
be uncritical.

There 1s, to be frank, a great deal wrong with this book. Most
of its weaknesses can be summed up by saying that it is not
sufficiently academic. No-one wants books for general con-
sumption to be as dry as academic dust. Even the general
reader, however, can expect his books to be enlightening (not
merely informative), to be assured (not merely competent) and
to be well written (not merely readable). The Oldham's book
is none of these three things.

Temple-Poole's work is what one would expect from a talented
and intelligent young man working in the 1890's. 1Its dis-
tinguishing characteristic is a determined and intelligent
eclecticism. Temple-Pocole in his best buildings borrowed
from nearly everywhere, from the English Baroque of the early
1l8th Century, from classical English Georgian, from Aust-
ralia's own vernacular, from Scottish baronial, even from the



latest Mannerist phase of the Italian Renaissance. A schol-
arly account of his architecture would try to make all of
these influences quite clear. Perhaps more importantly, a
scholarly account would try to make clear how far Temple-
poole borrowed at first hand from the sources, and how far he
borrowed from the late Victorian (or "Edwardian") eclectics
who were practising in Britain at the same time.

A few examples. Consider the very distinctive columns on the
Cossack courthouse. In the plan in the Battye Library they
appear to be plain and vertical, rather than rusticated and
tapering. Why were they changed? Was their odd form invented
by Temple-Poole? Did they come from his knowledge of a
Baroque vocabulary? Did Temple-Poole - here and elsewhere-
know of the "Edwardian" Baroque revival? Is the curious pylon
shape a ghost of the Egyptian revival? Whatever the source,
doesn't it need to be pointed out that a good deal of the
courthouse's aesthetic charm comes from the sharp surprise of
seeing these Baroque orphans supporting the verandah of an
otherwise vernacular design? Again, take the courthouse at
York. Its design puts it at the vanguard of the "Edwardian”
Georgian revival. And like the best of that neo-Georgian it
uses elements of the Georgian vocabulary with an astonishing
freedom. The elegant brick pilasters are charming, but what
1ifts them out of the merely charming is the fact that they
stop at an ornamented moulding halfway down the facade. The
ground floor is windowless, but the line of each pilaster is
continued by brick quoining, whose restraint just allows
Temple-Poole to get away with a slightly vulgar, non-Georg-
ian, low-arched doorway. Is the design original? 1Is 1t
related to the neo-Georgian? Or is its source to be found in
more authentically Georgian examples - the minor Georgian
public buildings of Eire, for example? Again, what were the
sources of Temple-Poole's school designs? Did they come
directly from Robson's hundreds of schools for the London
School Board? How much of Norman Shaw's work did Temple-Poole
know? How far did he keep in touch with developments in
Britain (with the Arts and Crafts architects, with the
vgdwardian" free style) and in the U.S. (with such architects
as H.H. Richardson and later McKim, Mead and White)? Dozens
of questions like these come to one's mind while reading this
book. They are perhaps academic, but they are not simply of



academic interest : the Oldhams (rightly, I think) make
claims for Temple-Poole's architecture which require suck
gquestions to be asked and answered.

Surely, too, a more critical spirit 1is needed. Can one
honestly say anything good about the Government Printing
Office in Perth (at the corner of Pier and Murray Streets)?
It strikes me as the Victorian equivalent of the steel and
brick boxes of the mid 20th century: cheap, dubiously "func-
tional" and relieved by the application of a little external
ornament. (And, speaking of external ornament, the corner
turret is not a "barbizan", it may be a bartizan, but
functionally it is as much an oriel). More importantly,
sounder criticism could have told us more of what is good in
Temple-Poole's good buildings, and why they are good.

As far as style goes, the book is, as I have said, readable.
It badly needs an editor to improve it. Inconsistencies are
annoying. The style varies uncomfortably between the third
person impersonal and the first person personal. The sub-
ject's name appears as Mr. George Temple-Poole, G.T. Poole,
George Temple-Poole, Mr. G. T. Poole, Poole, Temple-Poole and
(most affected of all) Mr. Poole, all within a few pages.
This may have something to do with one's feeling that the book
has been put together from pieces written over a number of
vears : the effect is sometimes that of an album, sometimes
that of an annotated catalogue. It may not worry some
readers; the lack of unity made it difficult for this reader
to feel a unity in Temple-Poole's work.

Does any of this criticism really matter? I think it does,
and for a number of reasons. The first has already been
mentioned : the question of Temple-Poole's stature. A quite
different consideration relates to the dual function of the
architectural historian : good architectural history 1s a
variety of history as much as a variety of aesthetics; it is
not well served by insularity or dilettantism. Besides all
this high seriousness, there is another consideration which
arises from the closest concerns of the Fremantle Society.
Books like this are, if I can put it this way, weapons in an
ongoing war. A number of Temple-Poole's buildings have been
destroyed over the years: only one of his private houses



still stands; and in Fremantle we have lost (inter alios) the
former Cliff Street Post Office, and the Harbour Master's

residence and offices. It is reasonable to assume that more
will be threatened. In defending any building, the first and
most important weapon is information. Thanks to the Oldhams’
book we are now better informed than we were. We are not as
well informed as we might have been, and that is a pity.

ANTHONY RUTHERFORD.

SLEDGEHAMMER RESTORATION REVISITED

Members will remember the article in FREMANTLE Vol. 8, No. 1,
which was critical of the approach taken in the renovations
to the Bannister Street Workshops buildings. Vol. 8, No.3
featured a comment on that criticism from Tan Molyneux,
Senior Vice President and Chairman for Information, W.A.
Chapter, Royal Australian Institute of Architects, as well as
our reply. The Society has received a further response from
Mr. Molyneux.

Unfortunately, we do not have the space to print his letter,
and our reply. The full debate would fill one newsletter. We
have written to Mr. Molyneux and will keep members informed
on this matter.

NEW MEMBERS

The Society would like to welcome the following new members who
have joined us since November 1980.

Lyn Ford Kay Taylor

William Barrett Colin and Marie Scott
Mr & Mrs. G & J. Stone Mrs. M. Williams
Peter and Liz West David and Joy Lea
Graeme Speed Zoe Griffin

Dr. Kenneth McPherson Mary M. Winter
Michael and Roseanne Apps Malcolm Allbrook

Susie Campbell Pope Maryanne Jebb



